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HANG TIME: WHY THE SOUTH BAY’S RIPE FOR A FINE ARTS MOVEMENT.
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Hi Victoria, and thanks 
for making the South 
Bay home to your 
exciting business. 
Let’s go back to the 
genesis … when did 
you first fall in love 
with art? 

Victoria Burns: When 
I took an art history class 
during my senior year in 
high school, it was the 
first time I was able to see 
history, literature, politics 
and culture come alive 
through images. Not only 
did I love learning about 
art, but it made me enjoy 
each of these separate 
subjects more as well.
When did you know 
you wanted to make it 
part of your career? 

VB: Immediately. As of 
my junior year in college, 
I was interning at the 
Museum of Contemporary 
Art in Chicago. During 
my senior year in college I 
had a permanent job at a 
major Chicago art gallery.
I recently visited  
Chicago and was 
incredibly impressed 
by the museum and 
gallery scene there. 
Did you have a mentor 

at any of those venues 
who set you on your 
career path?

VB: No single person 
I could mention here. 
However, I admire many 
curators who put together 
visionary exhibitions and 
international biennials 
and museum shows. They 
review a tremendous 
amount of material from 
all over the world and 
manage to bring the best 
and most interesting 
art to the public. It’s a 
daunting and significant 
responsibility.
Which artist were 
you most passionate 
about in those days? 

VB: I liked the drawings 
of Egon Schiele, which I 
saw on my post-college 
trip to Europe. They were 
portraits done during 
WWII. They were raw, 
emotional and affected  
me deeply.
Couldn’t agree more … 
I’m also a huge fan of 
art from that period. 
Let’s skip ahead to 
today. Who’s got your 
attention now?

VB: One can’t help 
but admire Ai Weiwei, 

who has been arrested 
and detained in China 
for producing his works 
of art, which protest his 
government’s stance on 
democracy and human 
rights. They are power-
ful objects: beautiful, 
thought-provoking, and 
made out of interesting, 
culturally relevant materi-
als such as tea, jade, local 
woods, bicycles.
Any others topping  
your list?

VB: Maurizio Cattelan 
is an Italian artist who 
makes shocking, satiri-
cal sculptures targeting 
social systems and the art 
world. Jim Hodges, an 
American artist produc-
ing exquisitely beautiful 
objects with emotional 
overtones—he uses mate-
rials from everyday life, 
transforming them into 
magical objects. 

Mona Hatoum is a 
Palestinian artist whose 
work initially provokes a 
physical response, quickly 
followed by psychological 
or emotional connection 
to the work. For example, 
she created a carpet 
constructed of stick pins. 
When you first see the 
work, you sense beauty 
and sensuality, but when 
you come closer, you real-
ize how violent it would 
be to step on. 

Also South African 
William Kentridge and 
Irish Richard Mosse. Alex 
Prager is a local artist 
whose most recent body 
of work, called Face in the 
Crowd, is both a film and 
a series of photographic 
images depicting human 
moments in crowds and 
characters with whom 
everyone can identify. Her 
work is extremely well-
produced, captivating and 
often amusing.

It’s a simpler task 
to define our own 
tastes in art, but how 
do you foster that in 
another person? Walk 
us through a typical 
interaction with a new 
client ... what do you 
need to learn about 
their preferences, and 
how do you glean that 
information?

VB: First I visit with 
them in their home or 
office, which tells me a lot. 
I can see their environ-
ment, and we have a 
discussion about what 
art they already know 
and like … and more 
important, why they are 
interested in collecting, 
what is their objective. I 
usually arrive with a huge 
stack of books to get the 
conversation going about 
what’s out there now and 
which direction I might 
take them. 

I focus our discussion 
on a few ideas: Do they 
prefer a certain medium 

such as photography or 
painting, do they prefer 
figurative vs. abstract, 
are they political, do they 
travel and think about 
global issues? Understand-
ing the answers to these 
kinds of questions allows 
me to be more effective as 
we proceed. 

Over the years, I’ve 
learned that what they 
like will expand to include 
many more genres and 
styles than where we 

started. Understanding 
the client’s preferences is 
important so I can help 
them buy art that may 
not only increase in value 
but also complements 
their taste, style and 
environment. 
Now that you have a 
sense of your clients’ 
needs, how do you 
begin the purchas- 
ing process?

VB: I typically take the 
client to galleries and art 
fairs both in Los Angeles 
and around the world. 
Once we’ve found an 
object that they want to 
acquire, I’m able to use 
my relationships with gal-
leries and other art world 
connections to negotiate a 
favorable discount, which 
I pass on to the client. 

The art market is very 
unusual, and many gal-
leries don’t merely sell 
art. They protect their 
artists and understand 
that inventory is limited 
and they must continue 

to ensure their artists are 
being placed in good col-
lections where their value 
will increase. Sometimes  
I really have to vouch  
that the client isn’t just  
a checkbook but has a 
serious interest in art,  
and the work will be in 
the company of other  
artists of caliber in a 
growing collection. 

Most good galleries 
aren’t just moving  
their art as if it were a 
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“One eye sees, the other feels,” said 
Swiss-German painter Paul Klee 
describing art. For South Bay-
based art advisor Victoria Burns, 
this delicate duality applies not 
only to her personal tastes but 
also the satisfaction of her fine art-
collecting clients.

Born in New Jersey and raised 
in Cincinnati, she spent most of 
her adult life in Chicago, where 
she received a bachelor’s degree 
in art history at Northwestern 
University. Surrounded by the 
rich architecture and prominent 
museums of the Windy City, she 
began her career as an adviser and 
eventually co-produced the 2007 
conference “The Art World is Flat: 
Globalism—Crisis & Opportunity” 
at Millennium Park in Chicago. 

In recent years, she took her 
expertise to the West’s burgeoning 
arts scene and now bases her 
business in Los Angeles. We 
caught up with Victoria during 
a busy consulting season and 
asked her if LA’s broader cultural 
movement could positively impact 
our own fine art scene here in the 
South Bay.

         Why build a fabulous 
new home and then place 
MEDIOCRE ART in it?” 

Victoria at the Blum and 
Poe Gallery in Culver City 
featuring photographer 
Florian Maier-Aichen.
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commodity like a car. 
They are interested as 
much in the buyer’s inten-
tion as the artist’s career. 
My commission agree-
ment with clients provides 
me a set commission on 
all acquisitions made on 
a sliding scale depending 
on the value. Sometimes 
the net cost to my client is 
less than the retail price 
of the art, sometimes it’s a 
little more.
You specialize in  
“fine art.” What does 
that distinction mean 
to you?

VB: Fine art is cre-
ated to be both aesthetic 
and intellectual in some 
respect. I look for artists 
whose work fits into the 
trajectory of art history 
but somehow challenges 
what we already know. I 
also appreciate it if a work 
is enigmatic, so that there 
is always something new 
to be discovered. Content 
and form are both very 
important to me, so an 
artist should also have 
mastered their craft—
whether it’s painting, 
ceramics, film, photogra-
phy or sculpture.
You also collect fine 
art. Tell us about it.

VB: My husband 
and I started collecting 
in the ‘90s primarily, 
when photography was 
particularly hot and 
accessible. Many of our 
images are both beautiful 
and also provocative with 
a second layer of mean-
ing. For example, the Ori 
Gersht is an image of an 
all-white, overexposed, 
600-year-old olive tree on 
the border of Israel and 
Palestine. It’s called Ghost 
and references death but 
also a peace offering. We 
also have works by Adam 
Fuss, Michal Rovner, 
Dawoud Bey, Ori Gersht, 
Zhang Huan, Richard 
Mosse, Rodney Graham, 
Mario Crevo Neto, Robert 

ParkeHarrison.
Do you have any pre-
ferred medium?

VB: No, it’s not the 
medium for me. It’s 
how the artist uses the 
medium. I have been 
totally blown away by 
painting, photography, 
video, ceramics and other 
art forms because the 
medium was used in a 
new way. One might think 
they would never buy a 
video, but I’ve had clients 
say that, then see one 
“they had to have.”
OK, say I’m the one 
who falls in love with 
that video and wants 
to begin my own fine 
art collection. I’m  
sure you can offer me 
many reasons to do 
so, but what do you 
consider the most 
valuable incentive?

VB: Collecting art is 
incredibly rewarding  
on so many levels. I  
think for many people it  
is to surround oneself 
with aesthetically and 
intellectually stimulat-
ing objects, but now it is 
inescapable that it has 
also proved to be a great 
investment vehicle.
In a perfect world, 
what do you hope for 
in a new client?

VB: Open-mindedness. 
While I have to work  
with a client’s taste, hav-
ing a client that is open 
to multiple types of art 
(photography, paint-
ing, sculpture, video) or 
themes within art (nature, 
war, portraits, etc.) helps 
me build the most inter-
esting and valuable collec-
tion I can for them. Many 
people think they already 
know what they will want 
on some level. I want to 
take them on a discov-
ery ride, to show them 
the endless ways they 
can express themselves 
through collecting. 
On the following pages 

we feature a handful 
of South Bay art  
collectors, includ-
ing your clients, the 
Kogans. How did you 
become acquainted 
with them?

VB: I met Vicki and 
Seth through our children, 
who were attending the 
Chadwick School in Palos 
Verdes. Vicki and I were 
both on the CPA board 
and were seated together 
at the school benefit, 
where we shared what 
was happening in our 
lives. I had just finished 
re-building my website 
and was an art advisor 
still somewhat new to LA, 
and she and Seth were 
building a contemporary 
house with a notable 
architect and interior 
designer—and needed 

art. Lucky for me, Seth’s 
brother is a serious art 
collector, and they knew 
the difference between 
decorating with art and 
collecting art. A collection 
can make your house look 
fabulous while distin-
guishing you as a connois-
seur and investor in art. In 
two years, I have helped 
them build a world-class 
art collection!
I hope more South Bay 
residents duplicate 
that model. But let’s 
look at the broader 
picture first. How 
would you describe 
the state of the LA  
art scene? How does 
it compare to NYC 
these days? There 
seems to be a lot of 
new talent coming 
west to both create 

and display their work 
to a new audience.

VB: The LA art world 
is on fire! Many artists, 
galleries, curators and 
collectors have moved 
here from New York and 
elsewhere, so Los Angeles 
has developed into a  
truly international art 
scene. New York is still a 
hub, as there is a larger 
volume of galleries, and 
its location with regard to 
Europe makes it a center 
for art. But artists love 
living here in Los Angeles. 
It is a hotbed for creation 
and innovation with the 
movie industry, great uni-
versities and art schools, 
fabulous museums and 
also the rise of the “Silicon 
Beach” tech scene.
Is that why you 
dropped anchor here 
in the South Bay?

VB: When we moved 
from Chicago to Los Ange-
les, we wanted to be near 
the ocean for all is has to 
offer. The walks on the 
beach, the hikes in Palos 
Verdes and each of the 
small towns of Manhattan 
Beach, Hermosa Beach 
and Redondo Beach were 
charming. My husband 
works in Torrance and our 
kids went to Chadwick, so 
it was the perfect place for 
us to live.
Now that you’ve had 
some quality time  
in the South Bay,  
what do you have 
to say about the art 
scene here?

VB: There isn’t cur-
rently a vibrant “scene,” 
but people are trying. 
ESMOA in El Segundo is 
a great addition. The Tor-
rance Museum and the PV 
Art Center are all doing 
what they can to involve 
local residents and curate 
shows to draw in new 
audiences. I think there 
is great potential with 
people hiring creative and 
considerate architects and 

designers for their homes, 
and although public 
engagement isn’t fully 
developed, it is growing. 
Most will agree the 
financial landscape  
of the South Bay is  
evolving, which, in 
turn, is creating new 
homes by innovative, 
emerging architects 
and designers. How  
do you see that 
impacting the poten-
tial for a bigger art 
scene in region?

VB: I love most of 
the new architecture in 
Manhattan Beach and 
Hermosa, and I think you 
are right that caring about 
architecture is a lead-in to 
collecting art. Why build 
a fabulous new home and 
then place mediocre art in 
it? There is great wealth 
bringing some incredible 
architecture into the area, 
and those who comple-
ment their house with 
powerful and evocative 
art set themselves apart 
as thought leaders. In my 
view, the art is what gives 
a home character.

The more people that 
care about contemporary 
art, the more muscle 
they will exercise in Los 
Angeles and beyond. If 
the South Bay earns the 
respect of the directors 
and curators of The 
Hammer, LACMA and 
LAXART, for example, 
with their collecting 
activities, then suddenly 
the landscape can expand 
to include the South Bay. 

After all, we are in 
LA County, not Orange 
County, as is sometimes 
misunderstood. We can 
then invite artists from 
out of state to have 
residencies here; we can 
invite visitors for collec-
tion tours, especially dur-
ing Art LA Contemporary 
and Paris Photo LA art 
fairs. The tough part for 
artists is having a large, 

affordable studio space to 
live/work in, and I’m not 
sure we have those in the 
South Bay!
Any parting advice you 
can give to a South 
Bay resident inter-
ested in upping their 
art game and becom-
ing a collector?

VB: Be open-minded, 
see lots of art in galleries 
and museums to educate 
your eye, read and learn 
about those artists you 
like. Learn the basics of 
art history if you can, so 
you can contextualize new 
work, which often refers 
to something made in 
the past. Make time for 
it. Like any other hobby 
or investment project, 
knowledge is cumulative. 
Set aside a couple of hours 
a week to read about art 
or go to see an exhibition. 
Collecting art is a process, 
not an event!
Let’s wrap up with 
some fun stuff. If you 
could go back in time 
to a memorable period 
in art history, which 
would it be?

VB: I would like to 
attend one of Gertrude 
Stein’s salons in Paris, 
around 1914. She brought 
together confluences 
of talent and thinking 
that would help define 
modernism in literature 
and art, including Pablo 
Picasso, Ernest Heming-
way, F. Scott Fitzger-
ald, Sinclair Lewis, Ezra 
Pound and Henri Matisse.
Moi aussi! If you could 
sit down with one 
famous artist, past or 
present, who would 
it be, and what would 
you ask him or her?

VB: I would have said 
to Edvard Munch in  
1893, “And what was  
the terrible event that 
caused you to paint The 
Scream? Thanks to the 
internet, I was able to 
look up his answer! z

VICTORIA’S NONPROFIT  
ARTS HIT LIST:

HAMMER MUSEUM K.A.M.P. (KIDS ART 
MUSEUM PROJECT) 

So fantastic. Everyone with little children should 
head up on the weekends, where professional artists 

work with children to create projects. Painters, 
sculptors, architects and creative types of all kinds 
lead inventive, hands-on workshops in the carefree 

atmosphere of the Hammer Museum courtyard.

LAXART 
An independent, nonprofit space that produces 
experimental exhibitions and public art initia-

tives, offers the public access to a new generation 
of artists and curators, supports both risk and 
dialogue, and produces new work for new audi-
ences. Their events are happenings and are often 

open to the public. 

LAND (LOS ANGELES NOMADIC DIVISION) 
A nonprofit organization founded in 2009 commit-
ted to curating site-specific public art exhibitions 
in Los Angeles and beyond. LAND believes that 
everyone deserves the opportunity to experience 

innovative, contemporary art in their day-to-day 
lives. In turn, artists deserve the opportunity to 

realize projects, otherwise unsupported, at unique 
sites in the public realm.


